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The day before our performance of “Ihr kénnt
auch scheitern” — featuring a “scheiterhaufen”
— “failure pile”; an enormous poo appeared
directly in front of the main entrance to Lydia’s
high-rise apartment building. It was the kind of
poo which inspired a physiological reaction — a
shudder or a retch. Not the smell, but the sheer
magnitude of the thing. It would have barely fit
inside a “doggy-do bag”. In fact it would clearly
not have fit into two of them. Every time we
walked past it Lydia would say “don’t look, just
ignore it”. But it had power and pull, one could
not help but look.

'The following day the shit-pile was still there

and growing. Someone, or perhaps simply wind
and providence had made the addition of a thick
tuft of white wadding, so that the poo looked
like it had a froufrou shock of white hair. A free
floating appendage, which far from acting as a
shield or mask, increased its total aural presence.

Over the course of the day the pile continued

to grow — the accession of a giant wall calendar
increased the absurdity of the thing and by the
evening it really seemed like the poo enormous
with a magnetic power over the people and
objects in its vicinity. On the third day a resident
used a shovel to dispose of the ebullient pile in a
dumpster.
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Ihr konnt auch scheitern
You Can Also Fail

Sarah Michelle Harrison & Lydia Hymen, 2011

Video 1’23 min
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Sticks: Class B
Martin Kohout, 2012

Aluminium, rubber, leather and other materials of various lengths
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Contemplating The Concept Of Trust — A Script For A Lecture
Mikko Kuorinki & Topi Aikis, 2012
Booklet

10 cm? of matter, possibly for practical use, concrete
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Juego de cama
Almudena Lobera, 2011

Ink, pencils and collage on paper 34,2 x 25,5 cm



Vappu Jalonen

MATERIAL TENSION

Gravity, Money, Concrete, Fabric examines mat-
ter as dynamic, significant and tense. The world
is linked and tangible, an assemblage where there
are no innocent and self-evident objects and in
which agents are not always human.

In Almudena Lobera’s drawing Juego de cama
there is a small trampoline and above it a cloth
that jumps on the trampoline or is about to land
on it for the first time. The trampoline is static
and looks almost like an instruction picture: here
is a trampoline. It is anchored into gravity and
the vibration and elasticity of the mat are always
attached to the metal frame. It enables the move-
ments of other things and bodies while staying
tightly attached to the ground. In the work, the
cloth bundles, opens, flutters and jumps, merg-
ing into the air, almost without gravity, nearly a
ghost. It carries with it the art history of portray-
ing folds (not the manual, never). There is a
tense relationship between the trampoline and
the cloth, they act and move in relation to one
another (the movement has either just happened
or is about to happen and almost inevitably
repeats itself, it is a feature of the trampoline). In
Lobera’s drawing, the trampoline and the cloth
are material agents, their thingness is vibrant.

Sticks: Class B by Martin Kohout is a series
of fairly similar sticks. They have handles with
straps that you could slip around the hand as
with a ski pole. In order to get a better grip, in
order to: flail the air, exercise (but how?), pro-
duce pain, produce pleasure, break something.
They seem pleasant to hold, it is hard to resist
touching them (because one must touch the
handle). However, they escape a particular use,
they are tools for nothing or they are just almost:
almost whips, almost sports equipment. It is as
if they refuse to be anything but certain kinds of
sticks. At the same, their non-fixed materiality
opens countless possibilities for action.

Chador-dadar, a live installation documenta-
tion by Haleh Anvari, focuses on a chador that

engages in interventions around the world. It
visits Dubai, London, Taj Mahal, Paris, Istanbul
and Jaipur. Included are also pictures from the
Chadornama series which was shot in Iran.
Anvari writes: “If the chador is the icon for Iran,
let it meet the icons for some other nations.
Chador-dadar became a live installation in every
city it was photographed in and ultimately
revealed as much about the people it visited as it
did about itself.”

In the piece, the chador is a colourful cloth
that moves with the body and wind. It is not
only a repeated icon for a nation, religion, free-
dom or oppression but an almost playful mate-
rial agent that rejects its fixed symbolic meaning.

Contemplating The Concept Of Trust — A
Script For A Lecture by Mikko Kuorinki and
Topi Ailis is a script for a performance lecture
that took place in Pori, Finland. It deals with
trust: how it is born, what its conditions are and
its necessity for being able to act. The performer
must trust the audience and the audience the
performer but there must also be trust for the
structures of the performance space, that the
concrete around endures. In addition, the work
examines the relationship between money and
trust as well as money as a requirement for artis-
tic activity, money that may come from grants
and fees but often more reliably from other jobs
or from mom.

The stop motion animation You Can Also
Fail by Sarah Michelle Harrison and Lydia
Hymen was originally presented as a part of a
performance at HAU 2 in Berlin in 2011. Har-
rison ja Hymen state: “The work deals with the
disidentification with the production of the self
as a distinct individual and the value systems of
cultural capital.” In the video, a human body
undresses itself from different things and identi-
ties while staying thing-like itself.

Translation Johanna Koskinen



